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Abstract

This research addresses the Creation of Abstract Ceramic
Sculptures with varied Textures from Saudi Environment

Substances
This thesis includes five chapters:

Chapter I: contains the subject of the study, its
background, the problem, hypothesis, objectives, and
importance of the research, in addition to the limits,

methodology, terminology and related studies.

Chapter 11: follows the origins and history of abstract
ceramic sculptures in some civilizations, explaining the
concept of abstract ceramic sculpture. That is through the
identification of the concepts of both the art of sculpture
and the art of ceramic, mentioning some factors that have
helped the emergence of abstract ceramic sculptures, such
as scientific and technological progress, and the spread of
machine industrial revolution, and multiple materials and
tools, and the movement of developed and decorative arts,
and the emergence of new concepts of three-dimensional

expression.

Chapter I11l: Deals with ceramic sculpture and the varied

textures in Saudi environment; that is through specifying



the types and texture properties of it, with recognition of
different elements together with some properties and ways
of forming abstract ceramic sculpture, organic or
geometric, in addition to the principle bases of its
modeling. That is to show the linkage between the textures
and abstract ceramic sculpture, in terms of formal
relationship of texture as plastic treatment and the tacit
relationship of texture as a plastic element and aesthetic

value.

Chapter 1V: researcher provided analysis and practical
experience through the analysis of some selections from
the work of Arabs and foreign artists with self-experience
through the work of some practical applications in which
the texture was an essential source in shaping the different

ceramic sculptures.

Chapter V: researcher concluded by presenting some
meaningful results to verify the validity of hypothesis as

well as the recommendations and references.



Summary
Introduction

The introduction of shaping methods in the area of
ceramic sculpture is one of the most important approaches
of clay experimentation and composition in order to add
new dimensions; texture is the basic centre beginnings of

expressive content in the area of ceramic sculpture.

During addressing the texture as a source of
innovation abstract ceramic sculptures, which identified
importance of different environmental elements in Saudi
Arabia due to its diversity that contributes to the formation
of the ceramic sculpture field, researcher shaped study
problem that the work of art in the field of sculpture always
needs in its teaching methods new constructive grounds
where provide a unit art values for technical innovation of
abstract ceramic sculptures variety-texture in Saudi Arabia

environment elements.

Accordingly, the researcher identified the following

hypothesis:

The recruitment of the natural texture elements from
the Saudi Arabia environment, make innovative creations

in ceramic sculptured composition.



To verify the validity of the hypothesis, researcher
used analytical and experimental curriculum approach in

five chapters.
Chapter I: The subject of the study.

This includes background, the problem of research,
hypothesis, objectives, and importance, in addition to the
border, methodology, with clarifying terminology and

definitions as well as studies associated with research.

Chapter Il: origins and history of abstract ceramic

sculptures in some civilizations.

This chapter addresses three critical points: first,
origins of abstract ceramic sculptures through clarification
of the concept of abstract ceramic sculptures, the art of
sculpture and art ceramic. Second, factors that have helped
the emergence of abstract ceramic sculptures such as
scientific and technological progress, and the spread of
machine industrial revolution, and multiple materials and
tools, and the movement of developed and decorative arts,
and the emergence of new concepts such as embodied art
expression. Third, history of abstract ceramic sculptures in
some civilizations such as ancient Egyptian civilization,
and the Greek and Roman civilization, the civilization of
the country, and some Gulf States civilizations, and Saudi

Arabia civilization.



Chapter Ill: ceramic sculptures and diverse texture in the

Saudi Arabian environment.

This chapter based on three main axes: first, the
identification of the texture types and characteristics of the
elements in Saudi Arabia environment through viewing the
different elements with respect to some of the
characteristics and composition of the types of texture
elements in  Saudi  Arabian  environment.  Second,
identification of types and characteristics of the ceramic
abstract organic and engineering sculptures in addition to
the basic components of the composition. Third, to address
the  linkage between elements-texture and  abstract
sculptures in terms of formal texture relationship as a
variety treatment and the tacit relationship texture as a

technical element and artistic value.
Chapter 1V: analysis and practical experience

This chapter contains two main axes: first, analysis
some selections from the work of Arabs and foreign artists
who took texture as an essential source in shaping the
different ceramic sculptures in their artworks. Second,
provided by the researcher own experience through the

work of some practical applications in which texture is an



essential source in the shaping the different ceramic

sculptures.
Chapter V: Conclusions and recommendations

This chapter is the last part of the research, as it
addresses the most important results that texture is one of
the sources of formation ceramic sculpture at the Faculty of
Education for the preparation of primary teachers in
Jeddah, the introduction of shaping methods in the area of
ceramic sculpture is one of the most important approaches
of clay experimentation, in  addition to  some
recommendations by the researcher that are necessary to
prepare the teaching curricula to teach texture as a source

of art in the field of ceramic sculpture.



